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During a state visit to the Republic of Austria between 
the 29th of September and the 6th of October 1964, His 
Majesty King Bhumibol Adulyadej had a first 
opportunity to stamp his musical diplomacy over a 
new relationship between Thailand and the renowned 
European musical Republic. Apart from visiting the 
Vienna City Hall, the State Treasury at the Hofburg 
Imperial Palace, the Spanish Riding School in Vienna, 
his Majesty along with Her Majesty Queen Sirikit also 
attended a performance of Wolfgang Amadeus Mozart’s 
“Le Nozze di Figaro” at the Vienna State Opera.

The highlight of the state visit was the concert 
“Musikalische Matinee zu Ehren seiner Majestät des 
Königs von Thailand” that took place on Saturday 3rd 
October at 11:00 in the Golden Hall of the Musikverein 
in Vienna where the Tonkünstler-Orchester 
Niederösterreich under the baton of Heinz Wallberg 
honored His Majesty by playing several of his 
compositions (see Figure 1). The program started with 
compositions by Johann Strauss Jr.: Overture from the 
operetta Der Zigeunerbaron, Kaiser Waltz, Pizzicato 
Polka and Overture from the operetta Die Fledermaus 
which had been performed for King Chulalongkorn 
(Rama V) during His state visit to Vienna in 1897. The 
second part of the program included the Manohra Ballet 
(excerpt), Falling Rain (Sai Fon), Love at Sundown (Yam 
Yen), Royal Marine March (March Raja Nawikayothin) 
and Royal Guards March (March Raja Wanlop). Emmy 

Loose, an Austrian operatic soprano of Czech origin 
sang Falling Rain then followed by the Austrian Baritone 
Otto Wiener who interpreted Love at Sundown in 
English. The performance was received by a long 
standing ovation as can be heard on the recording from 
the radio broadcast and read through the nationwide 
reviews of the concert.

On the 4th of October at the Royal Thai Embassy in 
Vienna, His Majesty had great fun playing the 
saxophone during a Jam Session with Austria’s 
renowned jazz musicians, including Friedrich Gulda 
(pianist) , Hans Salomon (saxophonist) , Erich 
Kleinschuster (trombonist), Robert Politzer (trumpeter), 
Rudolph Hansen (bassist), and Viktor Plasil (drummer). 
The session went on until two o’clock the next morning. 
Salomon expressed his admiration for His Majesty’s 
great musical talent — “His Majesty is a superior 
saxophonist, an outstanding Jazz musician who can 
perform and improvise as a professional artist. He must 
have practiced immensely to be able to achieve such 
brilliant techniques’’.

Hans Salomon wrote about the unforgettable Jam 
Session with H. M. King Bhumibhol Adulyadej in his 
biography book Jazz, Frauen und wieder Jazz (Jazz, 
Women and again Jazz, p. 174–179): “In 1964 I had the 
honor to jam with a royal “Jazzfan” and with the 
“Austrian All Stars” at the Royal Thai Embassy in Vienna. 
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1 Translated and edited by the author.
2 Austria’s leading conservatoire in Vienna currently named Universität für Musik und darstellende Kunst Wien (University of Music and  
 Performing Arts in Vienna).

The officers of the Thai embassy provided a saxophone 
for him as His Majesty had not brought his Instrument 
during his official state visit. When His Majesty opened 
the case, he found out, to his stupefaction, that the 
instrument provided was a substandard and almost 
unplayable one. His Majesty struggled with the 
discordant tones produced by the poor instrument but 
still managed to skillfully shape the reluctant notes. 
After a while, he looked at me seeking for help so I 
offered His Majesty an excellent “Selmer” alto saxophone 
and then joined him on a tenor saxophone. His Majesty 
was really delighted to play on this high quality 
instrument. We played a selection of standards alongside 
His Majesty compositions which he had brought with 
him and jammed until early morning. His Majesty 
charming Queen Sirikit sat on a staircase holding a 
Cocktail glass while swinging along to the rhythm gazing 
over to her husband proudly. At the end of the long 
night we toasted with the royal couple in celebration. 
As His Majesty was leaving our bassist Rudi Hansen 
shook hands with him firmly and said “Royal Highness, 
if you ever come to Vienna again, please let us know!”1

Chatchai Choonhavan, the Thai ambassador in Vienna 
at the time, made a memorable recording from the Jam 
Session, in which His Majesty performed on a saxophone 
alongside a group of respected Austrian musicians. This 
recording includes three popular Jazz songs: Lover man 
by Jimmy Davis, Roger Ramirez, and James Sherman, 
Honeysuckle Rose by Fats Waller and After supper by 
Neal Hefti and Count Basie.

The widespread international acceptance and 
appreciation of the Royal compositions is due to His 
Majesty’s innate talent and passion for music. The world 
is aware of His Majesty’s contributions and duly accords 
him recognition and honor as a musical monarch. It 
was on this occasion, on the 5th of October 1964 that 
the Akademie für Musik und darstellende Kunst Wien2 
presented His Majesty with the Certificate of Bestowal 
of Honorary Membership. In commemoration of His 
Majesty’s honorary membership in the Academy, the 
23rd person to be ever so honored, the royal cypher was 
inscribed on the marble plaque at the Academy along 
with other renowned honorary members, making him 
the first Asian ever to receive such an honor. Until now, 
there has been only 33 people (majority musicians and 
artists) presented with this recognition (see Figure 2).

Em. Prof. Dr. Gottfried Scholz, a former rector at the 
University of Music and Performing Arts in Vienna 
expressed his admiration for H. M. King Bhumibhol 
Adulyadej during his 1964 visit, when he was still a 
young professor: “His Majesty is not only a well-known 
king or chief of state, King Bhumibhol Adulyadej’s genius 
and passion for music is internationally recognized. The 
royal compositions combine Thai culture and Traditional 
music (for example pentatonic scale) with western music 
(for instance chord progression and harmony).” This 
unique character can be found in the Royal Guards March 
(see Figure 3). In 1964 the Tonkünstler-Orchester 
Niederösterreich performed the Royal Guards March 
very fast like a lively Viennese march.
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Figure 1: The program concert on the 3rd October 1964 by Tonkünstler-Orchester Niederösterreich3

3 From Notenbibliothek (Library) of the Tonkünstler-Orchester  
 Niederösterreich.

Another example is the Kinary Suite, which was written 
especially for the Manohra ballet. (Manohra is a 
classical dance from of the South of Thailand.) Like the 
classical ballet suite, the Manohra ballet is made up 
of a set of songs: A Love Story (Pirom Rak), Nature 
Waltz, The Hunter and Kinary Waltz. In some parts of 

this suite it sounds like operetta music and Viennese 
waltz. One can see that the Tonkünstler-Orchester 
Niederösterreich deliberately chose the Royal 
compositions most related to Viennese music (operetta, 
waltz and march) for the concert program.
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Figure 2: The marble plaque at the Akademie für Musik und darstellende Kunst Wien

Figure 3: Pentatonic melody in the Royal Guards March (March Raja Wanlop)
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